1880 s: Woodcut, Letterpress T arakeswarer Taraka 


Book I 

1930 s: Line Block, Letterpress 
Book 2 

1960 s: Offset 
Book 3 

1990 s: Serigraphy 
Book 4 

2022 s: Digital Print 
Book 5 


This project on Artist’s books implemented by 
India Foundation for the Arts (IFA) consists of a total of five books, each printed in a different printing 
medium. They will trace an overall chronological evolution of printmaking technologies of 
commercial Bengali books. Tarakeswarer Taraka is the first instalment of these five titles. It 
incorporates late 19" Century Bengali book aesthetics and uses traditional Letterpress and direct 


Woodcut printing. 


Aranya Sengupta is Project Coordinator for this Foundation Project implemented by India Foundation for the Arts 
(IFA), under the Arts Practice programme, made possible with support from Sony Pictures Entertainment Fund. 
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QA WS BARA «=—- Ga BHA Hfwoica 
ava foifa aivafsifa acai 


“SQ STARS ACHAT CLO CHS ACH AAS OAS AM GNNCH SKI MSPs Aerewea “Shoyoryt | creat AAPA Si SSN Alf lercaT Ort 
frat SITS FE AN SSAMTR, AieliowS cA MEY ay fete fis AT” | 


— WINS ASR, & CAA, SQbro 


“Boras PICT TACT TET CCEA Veitarints aisiey asia ete Loan USA Lcwrw, GAA Fai WAB 6 ALTA LALA ATi, Bal 
ABE Glas Saf creme Xa aif, Gale 8 IcTfow AEs, Bais ya Wows Pra BBR” | 


- UNS ASRS, © CAR, dQv0 


Digital Layout 


The dummy was made digitally, using modern 
software. It acted as a reference to every detail of the 
publication, which the press needed. Additional 


information was given as notes for the composer and 


printer to follow. 


The blocks were made in the traditional woodcut 


technique. They were hand-carved with chisels from 


the reference drawings of the layout. 


The composing was done using the traditional manual 
technique. Movable metal types were composed 


individually with hands in the galley to develop the 


entire page. 


The direct printing was done in a traditional treadle 
machine. Both the blocks and the composed pages 


were reproduced using relief printing technology. 


Conceptualized & illustrated by Aranya Sengupta 

Written by Soumyadip Ray 

Engraved by Jayeeta Chatterjee 

Edited by Sarnali Dutta & Barun Chattopadhyay 

Published by Aranya Sengupta 

Printed by Shib Chowdhury (Joykali Press, Hazra) 
Print run: 100 

Price: INR 3,500 


Tarakeswarer Taraka (Othoba Elokeshi-Mohanta Upakhyan) is a limited-edition (100) Artist’s book based 
on the infamous case of the Tarakeswar scandal of 1873 Hooghly. This book uses obsolete yet 
classical, handmade bookmaking techniques, ranging from hand-composed letterpress printing to 
direct printing from hand-carved woodcut matrixes. In the arena of easy mechanical reproduction 
in publishing, it offers the delicate sensibilities and tactile aesthetics that the so-called ‘fine printing’ 
is capable of giving in handcrafted books. It is both an attempt to revisit the sheer possibilities of 
craftsmanship amidst the mechanical mass-production system and to understand the formative 
aesthetical realm that 19" Century commercial Bengali book production system used to undergo. 


This handmade book uses the codex format, delivered under a classic Graphic narrative. 


Elokeshi Mohanta Nobin Mondakini Neelkomol Muktokeshi 


The story 


Tarakeswar Shiva temple was amongst one of the most famous pilgrim destinations of Bengal. Thousands of 
women poured water on the shrine daily, aiming at various boons- especially children. This holy place was at 
stake in the late 19'* Century by a socio-religious scandal involving its chief priest- known as "Tarakeswar Hatya 
Mamla' 1873. Kumrool, a village adjacent to Tarakeswar, was the home of a Brahmin family headed by 
Neelkomol Mukhopadhyay- a poor Yajman (local priest), along with his second wife Mondakini, and two 
daughters, Elokeshi and Muktokeshi. Elokeshi was married to Nobin Chandra Bandyopadhyay- a young babu 
from Calcutta who worked at a Bengali press. He used to stay in Calcutta and visit Kumrool weekly to see his 


wife. 


While Neelkomol was busy struggling to make a living, Mondakini was involved in paid extra-marital sexual 
relationships. One of her clients was Madhav Chandra Giri- the chief Mohanta (head priest) of Tarakeswar 
Shiva temple. One day, Mohanta saw Elokeshi bathing in a pond and got immediately attracted to her 
physically. Mondakini was ordered to fetch Elokeshi in return for gold. Mondakini forced Elokeshi to go to 


Mohanta; she was drugged and raped there. 


The next day, she found herself the victim and primarily got traumatised. While her parents continued to 
encourage the sexual encounters, Elokeshi eventually got used to it and started enjoying it after a while. Their 
wealth also thrived by the grace of Mohanta, which alarmed Nobin. He got suspicious about the activities of 
her wife in his absence. One day, Nobin suddenly visited Kumrool to check whether everything was all right. 
To his surprise, Elokeshi was found in Mohanta's residence. Nobin came to know everything and decided a 
fresh start of their relationship in Calcutta- far from Mohanta's clutches. Elokeshi agreed to go to Calcutta with 
her husband. Still, Neelkomol told everything to Mohanta, fearing the income from Elokeshi would stop after 
her departure. Mohanta, using his influence, initiated a local strike at Kumrool on the day of their journey to 
Calcutta. Nobin failed to get any ride and became devastated with rage and disappointment. Being extremely 


angry with Mohanta, a mentally unstable Nobin chopped off his wife's head. 


This incident eventually sparked a court case after Nobin's arrest. Mohanta was charged with rape, and Nobin 
was given life imprisonment, though he managed to gain public sympathy. Neelkomol and Mondakini died 
during the procedure. This incident is among the most talked about murder trials of 19'* Century Bengal 
because it involved religion as an underlying para-text. The role of priests or Mohantas in maintaining the 
glory of religion itself was questioned and problematised in several novels, plays, yaatras, patas, prints and so 
on, developed directly on this narrative during the last 149 years. This publication attempts to re-visit the 
fictionalised interpretation of the story along with a parallel narrative based on real-life newspaper and journal 


articles of the 19" Century featuring descriptions of the trial. 


Advertisements 


@ y ” 
eter 
o. aay G | Gaeee 
ae aoe ae ¢ alas crassa 


CAMS BHIWMS 8 Svea Acer ouS-Maawh 


IS se) 


wetay 
ATATE N= SS Soenar (aoa 


Sb40 ANT 89 Al PAS TSS TATA as MATCH AOMATCeT AeA CHTRTal yer Tae fee acer Waa fer oT ATG feel UE 
PE A ATP AAT! OTA BH LI OMG MALO ATATM AAA VAT FAI YT FAT! (PS Ge Aa HlAMeA AA OAT! Ora 
Cr, Oacrad Fit APCs CRS a De Piast Ace aa areas Art fee ACTH! GS aa acaceiis Prom alaeat ¢ faroT Tateals 
AAS! OMS f Ott JS as Darter AR? fos fF AHfeT 8d TA UT VACA? A Bon AAMT TH fT fA S00 Ts wa Cold 
SANS ALAA MGT, AGA, Aa, CGA, TAT AG, TOCMATs auld Fras, a Joe CS UTMHTAeS UTI AQT FA PA Ces 
Ul WK ANE VATA AAT TAH 6 ATTA aero aaa Aa fasta Aeaibo Ts 


ATO AOA TAT, MO AO POMS BM, CDTACACT BIT, FMA GET PAG, CMA KET ATT AT, AAS MAGS ACB, 
FIO WANS! FATA Aa soo Fhr| fare ra, famacs Greta fer) as aerfio sc 


SIM TA Pa carer aia Coty wa alo! Stem wGteTa wa fe Oba Heo alas Css FO ato! 


frat 
GNSS OSS)! 


\0 © We OK BUA ATATHN- TSS Boreas 


ee Sahat (atba) 


AGO VOU GA Aaa, ATO TOA Tare, afd sO BOCAS BAA ABA BMT, 
FA UBT TA, CAT HT ATT GAT, AA PAWS ACG, AIO alars 


aca aa Fo afbo, Haan cass 704 fofao 
AAG TAO HoIMTATA FOS Cnfico, aAGT AAA wS 
8 MAT DCMT FHF TTT | 
ep Gare 
FOS ASAT TATA AHA AVA FF SOM aes Ha TATA UA TS Aes AHS 
BI a, SAF AF FST MS MAT ATF, AAS aMcaa CGT OTeMTalG AIST CTT AF 


feraTeT SCS SPH Sq) VT Hed ASO OAAT AT Para Brad Ate GAeAT 
BAS Mera ayo att ceo ra, a8 18 aT Md Peal Fafsat A acancea 


fom crfe qa aty ca ata RTA | 
AAT ATA COAT MATA, MLA AT PAT AMT ATTACH OAS TTA PCA, 
APA OM Gat SIS! Glas AA Cts, adlaDA, Arsat Soret Me TesT aaa Aeiaeis aa Poe aldo, alas cass 4 fofao 
S210 AS aaa fella aS, 4 ALATA Al 1B TAAs, AAS SAW Al CNG, Das, FIM, AAT GAIOr HUI THe CUfto, AAT aHTaT 1 8 
(MT, TAT, ACOA, Yl, ANAT Gay YA, ACA Gay Ya] ATCA, AIRS, aalaDe, Tsay, art DUTTA FO Feo 


Mara aed av as vlacad Aeaea ort aa Maa alPcrs AAT fasHrl S8ar 
HAT PAA FARE TH PALO MC AT, OTA fH AMAT Sx, aceTcPAT diate OT AAO 
CATT BAT ORAL aT afoot CT Haas FHV FAN AT aT face Ad Pra, GTA 


: Sar Boe 4 ft Tbs WRI aah cass TF ah 
fet PACAP | FATT AT dco FH RIG “I A caer aie wea war afAo! 


RIGA “OA Teal caer’ ais wtyat war afho! Seat Bscota wa fe wba ASE 
Mary cass POF atrfol 


This book is available in 


